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THE AUTUMN EXHIBITION. 

With the reception of October i 8 the An- 
nual Exhibition of Oil Paintings and Sculp- 
tures by American Artists was opened. The 
collection, numbering 244 pictures and 17 
pieces of sculpture, was generally considered 
more important than any preceding annual 
exhibition. Some of the pictures were in- 
vited from Paris, some from Eastern exhibi- 
tions, and some were accepted by a jury, of 
which the members were Frank W. Benson, 
Ben Foster, Gardner Symons, John H. Van- 
derpoel, and Ralph Clarkson. The unusually 
high standard required by this jury occasioned 
a certain amount of comment among artists ; 
and unfortunate and inexact rumors concern- 
ing the exhibition brought some protests from 
the artists residing abroad. These protests 
were answered by a signed statement from 
the Director, and met a further response in 
the list of pictures painted abroad which were 
bought from the exhibition, both by private 
collectors and in behalf of the Art Institute. 

The Potter Palmer gold medal, with the 
accompanying prize of one thousand dollars, 
was awarded for the first time, and was given 
to W. Sargeant Kendall for his attractive 
child picture, " Alison.' ' The Norman 
Wait Harris silver medal and first prize went 
to Willard L. Metcalf, for his winter land- 
scape, "Icebound;" and the second Harris 
medal and prize to Henry Salem Hubbell for 
his large canvas, a dashing figure arrangement 
called "The Departure. ,, The Martin B. 
Cahn prize for the best picture by a Chicago 
artist was awarded to Frederic Clay Bartlett 
for his "Gray Day in a Court." An 
honorable mention, carrying with it an award 
of one hundred dollars, was given to William 
Wendt for his landscape, "The Silence of 
Night," 



Aside from these prizes and medals, eight 
pictures were honored by being purchased for 
the permanent collection of the Institute by 
the Friends of American Art. This list in- 
cludes some of the finest works in the exhi- 
bition, and the acquisition of them is a matter 
for the heartiest congratulation. The follow- 
ing pictures were thus purchased; "Sunlight," 
by John W, Alexander; "Apple Blossons," 
by Louis Betts; "The Hills of Byram," by 
Daniel Garber; "Icebound," by Willard L. 
Metcalf; "The Idlers," by Karl Anderjon; 
"Christmas Eve," by Harry Van der Wey- 
den; "Winter Sun," by Gardner Symons ; 
and "A Rainy Day," by Frank W. Benson. 
Three of these pictures had taken honors at 
the Carnegie Exhibition last spring — "The 
Idlers," "Apple Blossoms," and " Hills of 
Byram." 

Among other notable works in the exhibi- 
tion may be mentioned seven landscapes by 
Ranger; a group of portraits by Hubbell; a 
large and important canvas by Tanner, en- 
titled "Behold, the Bridegroom Cometh; 1 ' 
a group of nudes painted out of doors by 
Frieseke; characteristic landscapes by Red- 
field, Schofield and Birge Harrison; three 
serious groups by Gari Melchers; and other 
works of mark too numerous for individual 
mention. 

The increase in the value and consequence 
of the prizes and honors may be held partly 
responsible for the value of the exhibition, 
and still more attraction may be ascribed to 
the large purchasing fund of the Friends of 
American Art. These influences seem likely, 
in the next few years, to establish the Annual 
Exhibition as one of the most important in 
the country, and to give the Institute the 
first choice among the new works of Ameri- 
can artists. 
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